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CONCEPT
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From what began as a unique collaboration 
between cellist Maya Beiser (hailed "the cello 
goddess" by The New Yorker) and theatre 
director Robert Woodruff (called "the country's 
most adventurous director" by Time Out New 
York) comes ELSEWHERE, a new CelloOpera by 
Maya Beiser with vocalist Helga Davis. A triptych 
of daring compositions by Eve Beglarian, Michael 
Gordon and Missy Mazzoli, ELSEWHERE is an 
imaginative and psychological retelling of the 
biblical story of Lot's wife. 

A sweeping assemblage of video designed by 
Peter Nigrini, choreography by Karole Armitage, 
environments designed by Riccardo Hernandez, 
and amplified, distorted and acoustic cello in 
tandem with spoken and sung texts by Erin 
Cressida Wilson and Henri Michaux, ELSEWHERE 
is an urgent dialogue between two female 
diviners communicating from opposite poles in 
time, ancient and modern, catastrophic and 
calm, both at the brink of apocalypse and non-
existence.

PRAISE FOR ELSEWHERE 
COLLABORATORS

MAYA BEISER
“A supercellist...emotion-driven star actress 
with all the technical prowess you could ask 

for.”
 ̶Arts San Francisco

ROBERT WOODRUFF
“Robert Woodruff is the country’s

most adventurous director.”
-Time Out New York

ERIN CRESSIDA WILSON
“At last a feminist—or a post-feminist, as 

Wilson has been described—with the nerve 
and talent to challenge the orthodoxies of 

power and powerlessness that have too 
often locked feminism into a Manichaean 

view of gender relations.”
—Molly Haskell: Film Critic



TEXT
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"I am writing to you from the end of the world.
You have to realize this. The trees often tremble.

We gather the leaves. They’ve got an insane number of veins.
But what’s the use? Nothing more between them and the tree,
and we scatter, embarrassed. Couldn’t life on earth continue

without wind? Or does everything always have to tremble, always?"
-from “I Am Writing to You From a Far-Off County” by Henri Michaux

"She became a pillar of salt 
...It was a kind of salt

Hard and durable
Cut out of rocks

Scratch your name
Scratch your story
Scratch your song

Into the stone
Into the salt

Into the mortar"
-by Erin Cressida Wilson



FAR OFF COUNTRY composed by EVE BEGLARIAN
with text by HENRI MICHAUX
listen to an mp3 excerpt here: http://tinyurl.com/3sx9xa7

PART ONE unfolds as a letter from a young woman witnessing her world as it comes to its 
end. She takes refuge in a secluded hermitage into which pour video that shows the 
dissolution of the natural world. An alternately haunted and rhapsodic score, FAR OFF 
COUNTRY composed by Eve Beglarian and set to the harrowing and stunningly lyrical 
Michaux text, an imagining of a dying planet. The voice of the cello attempts to 
communicate the plight of these cloistered woman to another woman in a distant land whose 
face and voice we see and hear electronically.

INDUSTRY composed by MICHAEL GORDON
listen to an mp3 excerpt here: http://tinyurl.com/3s95k9f

PART TWO commences with a composition which strips down ELSEWHERE's aural landscape 
to only an acoustic cello, making simple and gradual tonal shifts in major and minor thirds. 
This simplicity is then slowly corrupted and distorted until the sounds from the cello become 
wildly electronic and violent.

LOT’S WIFE a newly commissioned piece by MISSY MAZZOLI
with text by ERIN CRESSIDA WILSON

PART TWO (continued)
As the calamitous sounds of INDUSTRY run their ultimate course, the biblical character of 
Lot’s wife—a figure from the book of Genesis known for being turned into a pillar of salt as 
punishment for looking back upon the ruin of Sodom—watches her world collapse. She then 
sings a broken narrative recounting the fall of her world—a score by Missy Mazzoli written 
for cello and voice—as the video moves to reflect the world's remains. Director Robert 
Woodruff dramatizes Lot's wife as a woman who must remain forever suspended between life 
and death, all the while forced to look back at the destruction of her world.
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THE MUSIC
OF ELSEWHERE
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ABOUT MAYA BEISER
MAYA BEISER (CELLIST/ CO-CREATOR) Described by the Washington Post as “the diva of the cello,” Maya 
Beiser has captivated audiences worldwide with her virtuosity, eclectic repertoire, and relentless quest to redefine 
her instrument’s boundaries. Over the past decade, she has created new repertoire for the cello, commissioning 
and performing many works written for her by today’s leading composers. She has collaborated with composers 
Tan Dun, Brian Eno, Philip Glass, Osvaldo Golijov, Steve Reich, Louis Andriessen and Mark O’Connor among many 
others. Maya is a featured performer on the world’s most prestigious stages, having appeared as soloist at the 
Sydney Opera House, New York City’s Lincoln Center, London’s Barbican and the World Expo in Nagoya, Japan. 
Maya has conceived, performed and produced her critically acclaimed multimedia concerts, including WORLD TO 
COME, which premiered as part of the inaugural season of Carnegie Hall’s Zankel Hall; ALMOST HUMAN, a 
collaboration with visual artist Shirin Neshat; and PROVENANCE, which premiered at Carnegie Hall in October 
2008 and forms the basis of her latest recording. Her sold-out concerts at Carnegie’s Zankel Hall have been 
chosen by The New York Times critics as among the “Best Of The Year.” Highlights of her recent US tours 
included performances at the Kennedy Center in Washington DC, Royce Hall in Los Angeles, the Kimmel Center in 
Philadelphia, the Mondavi Performing Arts Center, the Ravinia Festival in Chicago, the Celebrity Series in Boston 
and the International Festival of Arts and Ideas in New Haven. Other recent performances include major venues 
and festivals in Barcelona, Paris, Tokyo, Shanghai, and Athens. She has appeared with many of the world’s top 
orchestras performing new works for the cello. Her recent appearances with orchestras included the St. Paul 
Camber Orchestra, the Montreal Symphony, the Brooklyn Philharmonic, the Sydney Symphony, and the China 
Philharmonic, among many others. Maya’s latest recording, PROVENANCE, has been one of the year’s top-selling 
classical and world music CDs since its release in May 2010. Her performance of Steve Reich’s CELLO 
COUNTERPOINT is featured on the Nonesuch disc YOU ARE, which was chosen by The New York Times as one of 
the top albums of the year. She is also the soloist on the Sony Classical CD release of Tan Dun’s WATER PASSION, 
and has performed his Academy Award-winning score CROUCHING TIGER CONCERTO with orchestras around the 
globe. She has released four solo CD’s with Koch Entertainment label including OBLIVION, KINSHIP, WORLD TO 
COME, and ALMOST HUMAN. Maya has been a featured soloist on several film soundtracks. Collaborating with 
renowned film composer James Newton Howard, she is the featured soloist on M. Night Shyamalan’s THE 
HAPPENING, Denzel Washington’s THE GREAT DEBATERS, and Edward Zwick’s BLOOD DIAMOND. Raised on a 
kibbutz in Israel by her French mother and Argentinean father, Maya Beiser is a graduate of Yale University. Her 
major teachers were Aldo Parisot, Uzi Weizel, Alexander Schneider, and Isaac Stern. Maya was the founding cellist 
of the new music ensemble, the Bang on a Can All-Stars.
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“Exceptional... gorgeous... haunting... 
Not only does Maya’s warm, golden 

sound permeate even the most searing 
and challenging passages of music she 
plays, but she appears to have the ease 

of a hip-hop turntable spin-meister 
when it comes to interacting with 

technology, so the music consistently 
remains the most crucial message...”

–The Chicago Sun-Times

“Maya Beiser has a striking, powerful 
presence... she is an exceptional 

cellist. A virtuoso. Her deep-toned, 
concentrated playing can always be 
counted on to enhance the mystical 

effect of whatever she performs.”
–LA Times
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ABOUT HELGA DAVIS
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"Hyperbole suits Helga Davis: Her stage 
presence is extravagant, and her vocal 
range impressively broad. This classically 
trained vocalist can rock out as a wailing 
avant-pop angel, evoke a husky ghost of 
Billie Holiday or affect a nightclubbing 
opera star, all with the elegant ferocity of 
a Masai princess.”
-Time Out New York

HELGA DAVIS (VOCALIST/ PERFORMANCE 
ARTIST) is a New York based artist whose inter-
diciplinary work includes collaborations with composers 
and choreographers alike. Wire Magazine’s David Keenan 
described Helga as “a powerful vocalist with an almost 
operatic range and all the bruised sensuality of Jeanne 
Lee.” She is presently staring in The Blue Planet, written 
by Peter Greenaway and directed by Saskia Boddeke. 
Previously she was the co-star of The Temptation of St. 
Anthony, directed by Robert WIlson with libretto and 
score by Bernice Johnson Reagon of Sweet Honey in the 
Rock. In February 2008 Davis conducted a special 
feature interview with artist Kara Walker on the eve of 
her Whitney Museum retrospective. She also wrote and 
performed a new multi-media piece entitled Imaginings 
at the Whitney Museum at the conclusion of the Walker 
retrospective, along wwith Lukas Ligeti, Pyrolator, and 
Kurt Dahlke. In March 2007 Davis began hosting 
Overnight Music on WNYC and was awarded the ASCAP 
Deems Taylor Multimedia Award for hosting 24:33: 
twenty-four hours and thirty-three minutes of the 
playful and playable John Cage. Famed director Robert 
Wilson says of Helga, "Helga Davis is a beautiful, natural 
performer with an inner power and strength that is truly 
unique. She combines voice and movement in a united 
whole that is spellbinding. Her genius in her stillness 
and quietness evoke a very deep emotion. She is radiant 
in every way." 



ABOUT ROBERT WOODRUFF

ROBERT WOODRUFF (DIRECTOR/ CO-
CREATOR) has directed over 60 productions across 
the U.S. at theatres including Lincoln Center 
Theater, Public Theater, Brooklyn Academy of Music, 
American Conservatory Theater, Guthrie Theater and 
Mark Taper Forum, among others.

Most recently, he directed BATTLE OF BLACK AND 
DOGS at Yale and MADAME WHITE SNAKE for Opera 
Boston which premiered in Beijing in October 2010. 
Recent work includes NOTES FROM UNDERGROUND 
(Yale, La Jolla and Baryshnikov Arts Center, NYC), 
IFIGENEIA IN AULIS with Toneelgroep Amsterdam, 
and Philip Glass’s APPOMATTOX for the San 
Francisco Opera.

Internationally, his work has been seen at the 
Habimah National Theatre in Israel, Sydney Arts 
Festival, Los Angeles Olympic Arts Festival, 
Edinburgh International Festival, Hong Kong Festival 
of the Arts, Jerusalem Festival and Spoleto Festival 
USA.

Among his early work are many premiere 
productions with Sam Shepard including the Pulitzer 
Prize winning BURIED CHILD. Mr. Woodruff has 
taught at the University of California campuses at 
San Diego and Santa Barbara, NYU’s Tisch School of 
the Arts, and Columbia University. He is currently on 
the faculty of The Yale School of Drama.

In 1976 he founded The Bay Area Playwrights 
Festival, a forum for new American drama which still 
flourishes in the San Francisco area. From 2002 to 
2007, Mr. Woodruff was the Artistic Director of 
American Repertory Theater. He was named a 2007 
USA Biller Fellow by United States Artists, an arts 
advocacy foundation dedicated to the support and 
promotion of America’s top living artists.
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“Vision is perfectly realized
by master director Robert Woodruff.”
–Time Out New York



ABOUT THE COMPOSERS
EVE BEGLARIAN’s chamber, choral, and orchestral music has been 
commissioned and performed by the Los Angeles Master Chorale, the American 
Composers Orchestra, the Bang on a Can All-Stars, the Chamber Music Society of 
Lincoln Center, the California EAR Unit, the Orchestra of St. Luke's, Relâche, the 
Paul Dresher Ensemble, Sequitur, and individual performers including Maya 
Beiser, Lauren Flanigan, Sarah Cahill, and Marya Martin. Highlights of her work in 
music theater includes music for Mabou Mines' Obie-winning Dollhouse, Animal 
Magnetism, Ecco Porco, and Choephorai, all directed by Lee Breuer; Forgiveness, 
a collaboration with Chen Shi- Zheng and Noh master Akira Matsui; and the 
China National Beijing Opera Theater's production of The Bacchae, also directed 
by Chen Shi-Zheng. She has collaborated with choreographers including Ann 
Carlson, Robert LaFosse, Victoria Marks, Susan Marshall, and David Neumann, 
and with visual and video artists including Cory Arcangel, Anne Bray, Vittoria 
Chierici, Barbara Hammer, Kevork Mourad, Shirin Neshat, and Judson Wright. 
evbd.com
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MICHAEL GORDON’s works include WHAT TO WEAR with director 
Richard Foreman and REDCAT Theater in LA; AQUANETTA for Opera Aachen; 
LOST OBJECTS, with David Lang, Julia Wolfe and director Francois Girard, 2004 
Next Wave Festival at BAM; VAN GOGH, recorded by Alarm Will Sound. Most 
recently, Gordon collaborated with the Ridge Theater on the multi-performer 
song cycle LIGHTNING AT OUR FEET, co- commissioned by Cynthia Woods 
Mitchell Center for the Arts at the University of Houston and the Brooklyn 
Academy of Music for the 2008 Next Wave Festival. Gordon's music has been 
featured in the dance works of Emio Greco PC, the Stuttgart Ballet, Pina Bausch's 
Tanztheater Wuppertal, Heinz Spoerli and the Zürich Ballet, Ashley Page for The 
Royal Ballet and The Scottish Ballet, and Club Guy & Roni. Gordon has been 
commissioned by Lincoln Center, Carnegie Hall, the BBC Proms, the Brooklyn 
Academy of Music, Settembre Musica, the Holland Music Festival, the Dresden 
Festival and the Sydney 2000 Olympic Arts Festival, among others. His music has 
been performed at the Kennedy Center, Theatre De La Ville, Barbican Centre, 
Oper Bonn, Kölner Philharmonie and the Southbank Centre. Gordon has been 
honored by the Guggenheim Foundation, the National Endowment for the Arts, 
the Foundation for Contemporary Performance Arts, and the American Academy 
of Arts and Letters. michaelgordonmusic.com

MISSY MAZZOLI was recently deemed "one of the more consistently 
inventive, surprising composers now working in New York" (New York Times), 
and "one of the new wave of scarily smart young composers," (sequenza21). Her 
music has been performed all over the world by the Kronos Quartet, the 
Minnesota Orchestra, Eighth Blackbird, The Spokane Symphony, the South 
Carolina Philharmonic, Ensemble ACJW, Now Ensemble, and many others. She is 
the former executive director of the MATA Festival of New Music in New York, a 
festival founded by Philip Glass devoted to young composers. She recently taught 
composition at Yale University, and has been a composer-in-residence with the 
Carnegie Hall Academy Program, and the SUNY Fredonia New Music Festival. 
Upcoming projects include commissions for the League of Composers Chamber 
Players, new film scores commissioned by the Whitney Museum of Art, and works 
for the Santa Fe Chamber Players, violist Nadia Sirota and cellist Jody Redhage. 
Missy received a grant from the Jerome Foundation toward the creation of SONG 
FROM THE UPROAR, a new multi-media music-theatre work for the New York 
Based NOW Ensemble with filmmaker Stephen Taylor. The concert version of the 
work premiered in May 2009 to a sold out crowd, and was called "a haunting 
multi-media work...performance and video fused with unusual potency" (New 
York Times). It will premiere at The Kitchen in full production in 2012, produced 
by Beth Morrison Projects. missymazzoli.com



THE CREATIVE TEAM
WRITER ERIN CRESSIDA WILSON is an award-winning and 
internationally produced playwright, screenwriter and author. She won the 2003 
Independent Spirit Award for her acclaimed screenplay, SECRETARY, starring 
James Spader and Maggie Gyllenhaal; this marked her first film with director 
Steven Shainberg. Her second was FUR: AN IMAGINARY PORTRAIT OF DIANE 
ARBUS, starring Nicole Kidman and Robert Downey, Jr. Her most recent film, 
CHLOE, stars Julianne Moore, Liam Neeson and Amanda Seyfried. The film is 
directed by Atom Egoyan, and produced by Ivan Reitman. Ms. Wilson is currently 
creating, writing and Executive Producing a pilot with Oprah Winfrey and Kate 
Forte for HBO. In addition, she has adapted Lisa See’s novel PEONY IN LOVE for 
Tony and Ridley Scott. Ms. Wilson’s stage plays have been produced Off Broadway, 
regionally and internationally at such theatres as The Mark Taper Forum, The 
Brooklyn Academy of Music, The Public Theatre, Playwrights Horizons, Classic 
Stage Company, The Magic Theatre, The Traverse Theatre in Edinburgh, and The 
New Grove in London. She and Lillian Slugocki wrote THE EROTICA PROJECT which 
premiered at Joe’s Pub and is published by Cleis Press.
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CHOREOGRAPHER BROOK NOTARY is a critically-acclaimed 
choreographer who is known for her revolutionary use of environmental props. 
With over 15 years of experience choreographing for an array of celebrities, 
musical artists, corporations, dance companies and educational institutions, she 
has proven herself as one of the most versatile and provocative artists in the 
contemporary dance world. Notable high-profile clients include Usher, Harrison 
Ford and Liz Claiborne. Her work has been regaled by PBS, The New York Times, 
and The Village Voice as a highly sought-after choreographer and advisor for the 
U.S. Pole Dance Federation, Brook has worked with some of the leading pole 
dancers in the nation. Notable high-profile clients include Usher, Harrison Ford 
and Liz Claiborne. In addition to choreographing, she has performed 
professionally as a modern dancer, a nationally ranked rhythmic gymnast, an 
aerialist in shows such as De La Guarda (NYC), and a touring captain and 
performer in Cirque Ingenieux. This diverse background has charged her vision 
for The Pulse Project and informed her multi-disciplinary approach to pole 
dancing. Brook earned her MFA at the Tisch School of the Arts at NYU, where she 
attended on a full Dean’s scholarship.



THE CREATIVE TEAM 
(CONT.)

SCENIC DESIGNER RICCARDO HERNANDEZ‘s Broadway credits 
include CAROLINE, OR CHANGE (also Royal National); TOPDOG/ UNDERDOG (also 
Royal Court); ELAINE STRITCH: AT LIBERTY (also Old Vic); NOISE/ FUNK; THE TEMPEST; 
PARADE (Tony, Drama Desk nominations); BELLS ARE RINGING. Recent: APPOMATTOX 
(San Francisco Opera); THE LOST HIGHWAY (English National Opera/Young Vic); DON 
GIOVANNI (Chicago Opera Theater); ALMOST AN EVENING. Over twenty productions at 
NYSF including MOTHER COURANGE, STUFF HAPPENS; ONE FLEA SPARE; BLADE TO 
THE HEAT; RADIANT BABT (Drama Desk nomination); THE AMERICA PLAY; 
collaborations with Mary Zimmerman, Mark Brokaw, Kathleen Marshall, Mark Lamos, 
Brian Kulik, Graciela Daniele, others. Regional: A.R.T.; Alley; Guthrie; Goodman; Taper; 
Center Stage; Arena Stage; STC; Seattle Rep. Opera: Lyric, Chicago, New York City, 
Houston Grand, Santa Fe, and Los Angeles Operas. Upcoming: IL POSTINO, 
CHATELET, Ethan Coen’s OFFICES, AUTUMN SONATA, JULIUS CAESAR, THE SEAGULL, 
TWO GENTLEMEN OF VERONA. Yale School of Drama graduate.

11

VIDEO DESIGNER PETER NIGRINI  has designed projection on Broadway 
for, FELA!, 9 TO 5: THE MUSICAL and SAY GOODNIGHT GRACIE. Other designs 
include the NOTES FROM THE UNDERGROUND (Yale Rep), THE GRACE JONES 
HURRICANE TOUR, DER FERNE KLANG (Bard Summerscape), HAROUN AND THE SEA 
OF STORIES (City Opera), BLIND DATE (Bill T. Jones/Arnie Zane Dance), THE 
ELABORATE ENTRANCE OF CHAD DEITY (2nd Stage), FETCH CLAY, MAKE MAN 
(McCarter Theater Center), THE ORPHAN OF ZHAO (Lincoln Center Festival), SWEET 
BIRD OF YOUTH (Williamstown), DIDO AND AENEAS (Handel Haydn Society), BIRO 
(the Public Theater)  and WINGS (2nd Stage). For Nature Theater of Oklahoma, NO 
DICE (2008 Obie Award), ROMEO AND JULIET (Salzburger Festspiele) and LIFE AND 
TIMES, EPISODES 1 & 2 (Burgtheater, Vienna) among others. Upcoming projects 
include, BECOMING HELEN KELLER (PBS American Masters) THE SLEEPING BEAUTY 
WAKES (McCarter Theater Center), and AUTUMN SONATA (Yale Rep). nigrini.net

THE PRODUCERS
CREATIVE PRODUCER BETH MORRISON PROJECTS supports the work of emerging and 
established composers and their multi-media collaborators through the commission, development, and 
production of contemporary music-theatre work.    Established in 2006, the company has quickly developed a 
reputation for successfully “envisioning new possibilities and finding ways to facilitate their realization.”  (The New 
York Times).   The company’s critically acclaimed work has been seen throughout the United States, Europe, and 
Asia in some of the world’s premier venues, including Lincoln Center, Brooklyn Academy of Music’s Next Wave 
Festival, The Kitchen, Performance Space 122, the Estates National Theater of Prague, The Seoul Performing Arts 
Festival, New York Public Library Live!, Le Poisson Rouge, Music on McDougal, and The Walker Art Center. BMP is 
generously supported by the Department of Cultural Affairs, New York State Council for the Arts, The Map Fund, 
the Puffin Foundation, the Mid-Atlantic Arts Fund, Meet the Composer, and friends of Beth Morrison Projects: the 
Z-Medica Corporation. bethmorrisonprojects.org

TOUR REPRESENTATION  BERNSTEIN ARTISTS  is dedicated to the development and 
advancement of artists seeking to extend the boundaries of their given genres, our roster embraces a broad 
spectrum of arts, from new music to contemporary music theater, early music, theater and jazz. We aim to 
develop new audiences, and believe that these innovative artists speak to a new generation. Existing audiences 
are also open to novel ideas when they are presented in an inviting way. To that end, Bernstein Artists works in a 
holistic manner with artists and presenters to create a marketplace context for these contemporary forms. In 
addition to integrity and quality, artists on the roster are committed to communicating to a broad audience. 
Bernstein Artists nurtures the development and career enhancement of the total artist, initiating creative 
collaborations, securing commissions, generating recording contracts and promoting its artists through print 
and broadcast media. Additionally, Bernstein Artists serves as a consultant, curator of concert series, and 
advocate for the advancement of 21st century arts. bernsarts.com



ON THE COMMISSIONER
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CAROLINA PERFORMING ARTS'  mission is to enrich lives by creating and presenting 
exceptional arts experiences. It nurtures artistic innovation and the development of new works on and off the 
campus of The University of North Carolina at Chapel Hill; challenges and inspires audiences with powerful and 
transformative performances; and integrates the arts into the life of the University, embracing its mission of 
teaching, research and public service. Carolina Performing Arts is unique in its composition among universities 
in that it intentionally combines both the presenting program and the campus arts program in one department, 
fully integrating the creative talents of our visiting artists with the University’s own creative, academic and 
student life. This connection between artist, faculty and student has sparked many new ideas, new practice and 
first-time collaborations and we are proud of our track record in commissioning new work as well as our strong 
and personal relationships with artists. Beyond our commitment to supporting artists directly in the creation of 
new work, we believe CPA has established itself as a distinctive hub for experimentation in the presentation and 
future of performance and we relish the opportunity to work with the masters of the field as well as new voices. 
Through projects such as “I went to the house but did not enter” by Heiner Goebbels and The Hilliard Ensemble, 
“Pictures Reframed” by Leif Ove Ansdnes and Robin Rhode, “Sutra” by Sidi Larbi Cherkaoui, Ong Keng Sen’s 
“Vivien and the Shadows,”  “Orpheus et Eurydice” by Compagnie Marie Chouinard, and a commissioned 
collaboration between Brooklyn Rider and Two Foot Yard, we’ve tested new uses of space, supported multi-
disciplinary collaboration, and experimented with the audience experience. carolinaperformingarts.org
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CONTACT
ASSOCIATE PRODUCER

BERNSTEIN ARTISTS is dedicated to the development and advancement of artists seeking  to extend the 
boundaries of their given genres, our roster embraces a broad spectrum of arts, from new music to contemporary music 
theater, early music, theater and jazz. We aim to develop new audiences, and believe that these innovative artists speak to 
a new generation. Existing audiences are also open to novel ideas when they are presented in an inviting way. To that end, 
Bernstein Artists works in a holistic manner with artists and presenters to create a marketplace context for these 
contemporary forms. In addition to integrity and quality, artists on the roster are committed to communicating  to a broad 
audience. Bernstein Artists nurtures the development and career enhancement of the total artist, initiating  creative 
collaborations, securing commissions, generating  recording contracts and promoting its artists through print and 
broadcast media. Additionally, Bernstein Artists serves as a consultant, curator of concert series,  and advocate for the 
advancement of 21st century arts. bernsarts.com
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CREATIVE PRODUCER

BETH MORRISON PROJECTS supports the work of emerging and established composers and their 
multi-media collaborators through the commission, development, and production of contemporary music-theatre work.  
Established in 2006, the company has quickly developed a reputation for successfully “envisioning  new possibilities and 
finding ways to facilitate their realization.”  (The New York Times). The company’s critically acclaimed work has been 
seen throughout the United States, Europe,  and Asia in some of the world’s premier venues,  including Lincoln Center, 
Brooklyn Academy of Music’s Next Wave Festival,  The Kitchen, Performance Space 122, the Estates National Theater of 
Prague, The Seoul Performing  Arts Festival, New York Public Library Live!, Le Poisson Rouge, Music on McDougal, 
and The Walker Art Center. BMP has garnered support from the Department of Cultural Affairs,  New York State 
Council for the Arts, The Map Fund, the Puffin Foundation, and the Anna Sosenko Assist Trust. 
bethmorrisonprojects.org
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the PRODUCERS

CONTACT
Beth Morrison
Creative Producer
Beth Morrison Projects
305 E 93rd Street, Ste. #4B
New York, NY 10128
phone 646-682-7181
beth@bethmorrisonprojects.org
www.bethmorrisonprojects.org

Sue Bernstein
Bernstein Artists, Inc.
282 Flatbush Avenue, Ste. 101
Brooklyn, NY 11217
phone 718-623-1214
bernsarts@aol.com

TOUR REPRESENTATION

sue@bernsarts.com
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